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Gendered Subjectivity Crisis and National

Imagination in New Korean Cinema:

4

A Psychoanalytic Reading of “Memories of Murder”

Luo, Ting’
Chen, Xin-ye’

Abstract:By representing masculine anxieties and its rejuvenation,
Korean cinema as a national cinema delves into the country’s traumatic
modernization process. Korean-American scholar Kim Kyung Hyun
(2003) argues that New Korean Cinema of the 1980s-2000s has
underwent a significant trend of remasculinization, which sheds light on
the discussion of Bong Joon-ho’s acclaimed film, Memories of Murder
(2003), in this article. Through the lens of psychoanalysis, this article
explores how the film critically questions the role that masculinity and
remasculinization plays in the national modernization from two aspects-

the male anxiety and female subjectivity. The unsolved serial murder

4 Received: April 23, 2021; Sent out for revision: July 11, 2021;
Accepted: August 13, 2021
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the project titles Chinese Cinematic Landscape and the National Imagination
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case in this film serves as a metaphor for the suspension of Korean
masculine rejuvenation. Meanwhile, the female characters in Bong Joon-
ho’s films who defy the mother/whore and Sadism/Masochism binaries
become the key component of the construction of the new subjectivity in
Korean cinema. Recently, more New Korean films, like Bong Joon-ho’s,
challenge the traditional gender order and reconstructs the subjectivity of

contemporary Korean society.

Keywords: Korean cinema, psychoanalysis, authoritarianism,

remasculinization, female subjectivity
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7 Nira Yuval-Davis, Gender and Nation (London: SAGE, 1997), p.45.
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8 Kelly Y. Jeong, Crisis of Gender and the Nation in Korean Literature and Cine-

ma: Modernity Arrives Again (Washington DC: Lexington Books, 2011), p.x.



440 (=Z=ALARBDPER) 55 30 HF

{Eim 52k BEDAZC MR B XARs ~ B B MERE e cte T e
& YR R REEARRE L T BAEE ) (R - (3
HEA) BOIER T 2N TERE - BRIEH IR A Tzt
TG E R EEEE RN S ERRE > HEARE HhE—
SRR MO R BIE AN SRR R - —EDK &R
PREE W € CHER RHIFF KA T BERL ) BESEEEREE M
W SnIEERN - BliRE — RO s E AR =T — {2 DA
SEHE Tk | GEHAVSMERERIR o R - B (TR 4
ZEIG T BNV & RSB/ MR R RIIE ? RIE - 72 LR
BB T EeEE o SRR HATE REFEETREEI TS
Eiigl , (melodrama) ~ JREGE LK G TIEHFEBHEN "&£
582, (hostess films) » HACHERREIG Sy T HEE | AU
AR EI R R ER A M1 SR A A5 5 PR
HinEis TSR AVERBIER - INR T E LR
(Jeong Yoojeong Kelly ) 2R#ithifist » " @ tia&Oe A HEERM
MR E R - MRV R ECsR R B MEREIR - 2R B
MREINREAE RIEEER ENA AR ELE TN BT
SHEFTHY o 7 AL RIS AR LR S a8 T BEE
HERFPHRAME T - ([FRE R E R B AR A Z S
fEAATE T EREE R B BB S5 R R 2 M T 858 -
REElR SR ACH (R 2) [ER—EmERGT o B R
duO A~ B A RIS ETE] > (HERAE BRI R -
TR o 200 Sy Ry TR T EREERIR

9 Kelly Y. Jeong, Crisis of Gender and the Nation in Korean Literature and Cine-

ma: Modernity Arrives Again. p.95.
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10" Molly Hyo Kim, “Genre Conventions of South Korean Hostess Films (1974-
1982): Prostitutes and the Discourse of Female Sacrifice.” Acta Koreana. vol.17,
no.1, June 2014, pp. 455-477.
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" Bunsun Cho, “The Female Body and Enunciation in Adada and Surrogate Moth-
er.” Im Kwon-taek: The Making of a Korean National Cinema, edited by David
E. James and Kyung Hyun Kim (Detroit: Wayne State University Press, 2001),
pp-85-86.

12 Kyung Hyun Kim, The Remasculinization of Korean Cinema (Durham and
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London: Duke University Press, 2004), p.275.
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Kyung Hyun Kim. The Remasculinization of Korean Cinema, p.305.
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London: Duke University Press, 2004), pp.9-10.
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